Performance Score

Connor Simpson \%
Jfor Mivos Quart

O Vos es
Sé&ﬁﬁ
Q@
‘<°K

Mere Fly Press



O Vos Omnes
String Quartet
2023

Ca. 830”7

Connor Simpson

Mere Fly Press (ASCAP)

Program Notes

O VVos Ommes explores ego and empathy, featuring quotes from
Tenebrae Responsories. With what sorrow do we identify withg The texgof O Vos

Omnes translates as follows.

“Does it mean nothing
all you who pass by~

ring like mine,

Look around and see if therﬁ%l
which the LORD brought on m&§kh erupted in fierce anger.”
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Program
I. s it nothing to you, all who pass by?

ok and see, if there be any sorrow like my sorrow

ITI. What God did to me in his rage
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Overpressure is to be performed by slowing the bow and increasing pressure
between the bow and the strings. Throughout the piece, the softness of this
effect is to be exaggerated. Wedges (as shown below) indicate a transitional
change in overpressure, increasing in pressure as the wedge thickens, or
decreasing if the wedge thins.
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Half pressure refers to the pressure in the left hand between a haffaonic e

>

pressure. Arrows between noteheads indicate a gradualighange in eft hand
pressure.
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Sul tasto sul ponticello are always to be drasti xaggerated.
In periods of extended natural harmond€sy stri mbers are given as a
courtesy and refer to all notes until th ing number or the end of the

natural harmonic passage.

In spatial notation, the timifag of is to be approximated by its position
on the staff, within th tiof noted below the system. Events connected by
a dotted line arg to b ed together between performers.
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I. Is it nothing to you, all who pass by?
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>k Overpressure is pitchless only when muting the string.
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4 IL. Look and see, if there be any
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Violinists and violist to hold their instrument like a viol. All performers ate to bow the instrument behind the fingers, near the pegs.
Fingerings will be reversed. If absolutely necessary senza vibrato and molto sul tasto may be used instead to emulate this effect.
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> exceptionally fluid tempo with focus on line
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gradually slow the bow
into overpressure (0.p.)

sul pont.
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